‘ Crafts
Made
Bourj
Hammoud




Lé_p_l

LASED
3g0a N~

Crafts
Made
"Bour]

Hammoud



Acknowledgments & Credits
This booklet shares the findings of a
participatory workshop held in January 2018
where the data was collected and discussed. We
thank all those who contributed to this work. In
particular, we thank the generous cooperation
of the artisans who accepted to share their
stories and welcomed us in their workshops.
We thank Badguer for their valuable guidance
and for translating the texts to Armenian for the
exhibition. We thank Moussa Shabandar who
filmed and edited a video documentation of the
work, Zeina Hawa who co-interviewed artisans
with him, and Mauricio Yazbeck for contributing
some of the footage of the video.

Curation: Farah Makki & Racha Doughman

Text Writing: Farah Makki, Lana Kamand &
Jessica Chemali

Text Editing: Maryo Nakhoul

Photos: Roland Ragi, Mauricio Yazbeck, Moussa
Shabandar, Soha Ghandour, Lea Ramadan

Other workshop participants: Zeina Hawa,
Joseph Sheridan, Nourhan Mokahal, Serge
Majarian, Patil Proudian, Ghassan Ghattas, Joelle
Saliba, Marguerita Hayek.

R ;S

Oy 45)Lid Jae ddyg 6l sl 1o peuiy
Ologlaall gor @ Cu 2018 W Gl b
sl lin 8 (.\.DL.» oo g S gridliog
By lizo Igiglsd (ndl udyadl (Sl pasi
Liolol paléliv Ol lgmig paauad 195l
vogaill dozryly ligirgdd 1S5 e ualdll Siig
oge Sy poymall Jzl Ga duedl &Rl )
Lojo sdesll Ladg5 graud yig yauo (SHI yainds
983909 102:8y>) 20 3Ll B e lunel lg>

o)l olba) pasy Y ey

L')LM"—.) L»il)g ugc C)S :"w." )

K> 1208 UY 1S P uogadl LS
kM,JL;,.:;JI

Jss gyle 1uogadll 3 yo0

12l gpayge A Gwge 17l 0¥ tige
‘_')LAEA) U 1)9.).1.&“— e

o> oy dasll ddyg B 09,5Y genluall
J5b 1Ol yzme e 1J=Se Glygi 1 Ol Lo
bl Byl po o dig 1 pollae plus 15 bogy



I NAHNOO - A platform
to engage the young
generations in policy-
making

NAHNOOQO is a youth organization working for a more inclusive society and specialized in
leading advocacy campaigns to promote Good Governance, Public Spaces, and Cultural
Heritage. Through multidisciplinary and participatory research, capacity-building
workshops, and grassroots activities, NAHNOO provides a platform for young people to
identify important causes for the community, engage in development activities and nurture
the skills needed to impact policy-making at the local and national levels.

NAHNOO advocates for the promotion of the diversity of Lebanese cultural heritage
to enable its members to celebrate their shared identity. In preserving both tangible and
intangible forms of cultural heritage, NAHNOO aims to highlight the collective history of
the country.

Our present initiative aims at revealing local endangered intangible heritage to support
cultural development within Bourj Hammoud, renowned for its crafts. During the last
decades, several challenges led to the distortion of its identity and talents. Today, we face
the risk of the disappearance of craftsmen, industries, and oral memory with the loss of
the elderly, the lack of intergenerational transfer of skills and the lack of documentation of
knowledge...
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Badguer: A projection of a
nation and its culture

In 2012, one of the oldest buildings of Marash neighborhood in Bourj Hammoud
underwent a cultural renovation. The perking two-story house was turned into
the Badguer Center, established by the Mangassarian family and aiming to revive
Armenian cultural heritage. The warm and friendly atmosphere prevailing among
the family members and their visitors, as well as the joyful melodies, says a lot
about this life loving and jovial nation.

Thanks to different artisanal and musical activities, exhibitions and celebrations
introducing traditional holidays and cuisine, Badguer seeks to support craftsmen
and traditional crafts and to ensure the continuity of tangible and intangible
cultural heritage. It also constitutes an important social and cultural platform
where different cultures meet and interact and cooperates with several peer
organizations interested in the social, cultural and economic welfare of the
Lebanese society.

Badguer represented an optimal partner for NAHNOO in this project: it plays
an important role as a social and cultural reference, vocalizing the visions of the
craftsmen and artisans, introducing them to the public, boosting their accessibility
and highlighting their stories and experiences. Badguer's team accompanied
NAHNOO'’s experts and volunteers while visiting the neighborhoods of Bourj
Hammoud in order to unveil the craftsmen and artisans working there and to
pave the way for their cultural mapping.
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Crafts
Made
Bourj
Hammoud

This retrospective draws an expressive and thoughtful
picture of craftsmen in Bourj Hammoud, and initiates
a cultural debate that rethinks the essence of crafts and
their social foundations. The art of city making in Bourj
Hammoud is an art of Armenian craftsmen who used their
manual knowledge to recreate their homeland, integrate
the Lebanese society, and preserve their unique identity all
at once.

Led by our curiosity we tracked down the stories of those
crafts, which we found hidden behind closed doors and
scattered around the city corners...From one place to
another around Marash and its surroundings, we could
feel the ambient nostalgia to a place that was once full of
vitality: Streets were embellished with symbols of a lost
homeland, buildings decorated with the artistic spirit of
abandoned homes, and crafts handed down from father to
son to grandson. Today, silence reigns in the neighborhood
and workshops” doors whisper to passersby; only curious
visitors can reveal the secrets lying behind those doors, and
break the silence.

The stories of craftsmen unfold before us one after the
other, longing for the past and rebelling against the present.
With a blend of Armenian and Lebanese words they tell the
story of Bourj Hammoud through a trilogy of attachment
to memories of faraway land, of loving families brought
together by the chances of a new life and of an urban
identity that gained, through its renowned crafts, a world-
wide reputation during the seventies of the last century.

Here, all the stories come together and narrate the story
of a deep passion passed down from the ancestors, but
threatened by the changing lifestyles of modern life.




The Utopia
of the
“Culture
of Origin”
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Sarrafian Collection.

Early 20th century’s photos during the French
mandate show agricultural lands that Armenians
transformed to a metaphorical homeland during
the thirties. The two-floor tower of Hammoud
Arslan, previously isolated, became surrounded
by buildings - organized according to the French
urban planning system - which embodies the
utopia of a new Armenia. Neighborhoods were
built and named after the motherland: to echo
Adana, Marash, Gulabacheéne, Sandjak or Sis.

Schools and churches, in defiance of the existential
challenge, worked together to preserve their
mother tongue. While workshops established
within households, persisted in manufacturing
and tanning leather shoes, goldsmithing and
gold trading. Families were earned their living
through the work, tools and knowledge were
handed down to children and the “culture of
origin” was thus preserved, becoming with time
associated with craftsmanship and helping them
integrating the host country.
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I_Crafts &

Globhal
Prosperity

With the economic growth and the overcrowding
witnessed during the civil war, the city features
changed. While destruction and mass exodus hit
Beirut, Bourj Hammoud remained neutral and
peaceful, profiting and flourishing. The number
of hidden workshops in the neighborhoods
multiplied, creating a suitable atmosphere for
creative work. In parallel, craftsmen persisted
in manufacturing and designing away from
curious eyes, making their own special and
characteristic trademark. Residents established
a vital economic network extending from local
and national markets to international ones and
built cooperation channels between Armenians
and their surroundings from France to Los
Angeles. During that time, the Armenian culture
inspired the creative minds and encouraged
them in improving their skills in goldsmithing,
fabric manufacturing and other crafts, that
remained a family heritage while technology and
mechanization had started to threaten handmade
industries.
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The
Bitter
Reality

The intensification of the civil war during the
eighties of the last century forced a big number of
craftsmen from Bourj Hammoud to leave Lebanon
in search for a better future. But the fatal blow that
put an end to the dynamic local talents wasn’t
caused by emigration but by the mechanization of
the world’s new economic system.

With the end of the civil war, the promised public
policies were not implemented and craft industries
were not granted protection. The competition
intensified and the exportation decreased because
of the regional conflicts. Craftsmen were forced to
comply with the market by lowering their cost in a
desperate effort to compete with Chinese products:
handmade crafts lost their quality and work
diminished, as well as the passion for the crafts
across generations.

Regretfully, we are witnessing today the vanishing
of the creative and historical identity of a place, a
place waiting for its savior.

ol 8l Slsles 3 Adadl oyl sladl gd
0f Lo B bzgll ] s9ex e (i O sl
38l 118l i Jbyige pgileinn] sl Judianno
Ll dwslall LY f’J 8ymgll S B> dolasd)
S Bl cdg> Ju sddsadl colgell dwolus
e OB ade Gaugs $oLaisl alls ) de s pllal]

bl 0l Ol

dalall Slubud! L35 o) dlayl ;.,,j,au gl 2o
Lgaood) 48,501 Wleliall Ggall 4y 4o g sloge s
B S ST i) puanssly dundliodl oo 6
RYVCIEN -1 RO TIPS PR W E[RCHEN N UV
duadlio] Byuls Wglowo b A3 A0S, £ Ls¥) Ggew po
g9 ddpdl Oliiall ©aded dinall @lad)
o gL digall (09 ase L8| LS i Jesll Casg
lo & 8e) e o] &30, &9 Jlo) pgall Agitis JLY)

0ddy (e Jhiy JIj




Who
WwWill
Save
the
Crafts?

We left the neighborhood of Marash knowing that the stories of
those craftsmen did not merely reveal personal narratives, but
reflected as well the choices of the society over the years. Crafts
are on the brink of extinction because a considerable number of
stakeholders - at all levels — are missing opportunities to protect
and revive them.

On the national level: the Ministries of Industry and Economy
didn’t adopt policies encouraging this productive sector against
the globalization and its invasion of the markets. The Ministry
of Tourism didn’t shed light on crafts as a unique local specialty
that could attract tourists. In turn, the Ministry of Culture didn’t
initiate the effort to officially admit the cultural significance
of these neighborhoods in order to preserve the crafts and the
adequate environment needed to invigorate their production.
Finally, the Ministry of Education didn’t focus in its curricula on
raising awareness about the importance of the crafts and their
role in forming our cultural identity.

On the local level: the municipality didn’t establish adequate
infrastructure or provide a healthy environment in order to
motivate creative works; craftsmen failed in organizing a trade
union movement to protect their interests. And a big number
of craftsmen didn’t maintain their creative and culturally
productive journey because they couldn’t deal with the evolution
of lifestyles.

In the light of all these neglected responsibilities, should we just
passively watch the inevitable suffocation of crafts or should
we, as individuals and groups and institutions, consider their
importance and of their reevaluation as a main component of our
cultural heritage and the character of our places?
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Sarkis Kazazian Key Manufacturing
Sl g gl

Oka Leather Manufacturing
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Nicholas Saliba Printing
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Vatche Tailor
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Gregor Ichkerian Steel Carving
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Hagop Keshishian Making Shoes on Demand
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Tchakerian’s Tannery
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Viken Making Women's Shoes
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Pedros Kechechian Woodworking
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Aprahamenian Making Leather Shoes
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Badguer A projection of a nation and its culture
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I_Nicholas
Saliba

Printing

Since 1956, the 14-year-old teenager became addicted to
working with paper. Attracted away from school by the
printing craft thus joining the club of first-generation
craftsmen, he started working, along with his cousin, in a
printing house where they performed simple tasks like
cleaning and transport of goods, while the craftsmen kept
their knowledge to themselves, making the process of
learning the necessary skills difficult.

Today, aged 78, Nicolas heads every day to his shop in order
to maintain his health and to avoid staying at home. His
work is essentially limited to meeting the printing requests
of big companies like engraving cards and cutting or folding
carton shopping bags; in addition to that, he prints invoice
and receipt books for companies using a printing machine
with serial numbers, as well as vinyl records.

As all craftsmen, he intended to expand his business but the
Lebanese civil war put an end to this desire. After the war,
and with the beginnings of the computer, Nicolas was unable
to keep up with the times, especially that he couldn’t afford
to buy new machines and didn’t have the necessary digital
literacy. Through the years, Nicolas succeeded in preserving
his profession but without the ability to stop the regression;
still, he practices a profession that he likes and that makes
him earn his living.

His son inherited his craft but started his own printing
business where he uses modern machines, keeping only the
trade name.

Touches paper since
his teens in 1953
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I_Sarkis

Key Manufacturing

The same scene has been repeating since 1951 at the key
manufacturing shop in Armenia’s Street: a man sitting behind
his window shop full of locks and keys of all shapes and sizes.
Once a son and now a father, Sarkis sits alone in his shop
without his father Avedis from whom he inherited his craft,
which once included plumbing and auto mechanics but is
limited today to key manufacturing “upon request”. In his
fifties, the key manufacturer and repairer works passionately,
patiently and professionally. With the passing years, he
acquired a deep knowledge and grew his experience with
each manufactured key and lock. According to him, he now
has the key to solve all encountered problems.

Sarkis explains: “We are a family of artists”. He used to assist
his brother Nishan who emigrated to the United States to
work in architecture. As for his own family, Sarkis has two
sons who are not interested in the craft, but this reality did
not reduce his optimism and he is not fearful for the future of
his craft because he equipped his shop with the most modern
key making machines.

e We are an artistic familhy
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OKA

Leather
Manufacturing

“Repairing leather and chamois jackets, renewing colors, wholesale and retail”. You can find
these expressions written on a yellow panel near the shop window. Moving from Karantina to
Bourj Hammoud, the workshop settled down years ago with his three partners - Garo, Harout
and Levon. They all work in dim light with dust all around. Their beginnings were in Karantina
where the workshop attracted experienced Lebanese workers; within ten years, they started the
manufacturing of leather book covers and then expanded their production to include bags, watches
and phone covers and finally became the agents of Samsonite luggage in Lebanon.

The Lebanese civil war didn’t prevent them from establishing business relations with different
Armenian traders around the world and it was the period of their peak production; but with the
globalization that seemed useful at first, Chinese products invaded Lebanese markets after a period
of time and the number of cheap machine-made products increased. Investors were no longer
attracted to Oka’s handmade leather products and the days of glory and prosperity were gone!
Today, you can see in the shop the neglected and dusty leather scrolls that will probably stay there

forever.

Levon bemoans those happy “unforgettable” days. As for the machines, the shopkeepers say that
they couldn’t modernize them since then; one of them explains that work now is limited to repairing
old leather products and selling nylon bags with very little profit in order to compete with imported
cheap Chinese goods.

Unfortunately, the factory is destined for closure: no successors willing to continue the journey and
no suitable encouraging laws allowing modernization.

I will never forget
those days

¢
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I_Vatche

Tailor

His journey began in 1989 when he decided to return to
Lebanon. When Vatche was living in Cyprus, he was selling
handbags and jackets of his own design. In Lebanon, he
opened a workshop in Bourj Hammoud where he works
with fashion designers who give him the idea or the design,
along with the needed fabrics, and he executes it from A
to Z. His work needs fineness and immense skills that
he possesses. He thinks that what distinguishes him of
nowadays fashion designers is the final touch that shows
his creativity. He adds: “nowadays fashion designers lack
creativity and tend to imitate others”.

For Vatche, the creation process resides in using pieces of
fabrics to design handbags and then selling them to Vanina,
with whom he started to work seven years ago. This is
his main source for earning a living. He also helps others
earning their livings by cooperating with a group of tailors
who live nearby and work from home.

Vatche does not use social media or written and digital
advertisements for promotion, but relies on word-of-mouth
marketing. He insists that considering his wide experience,
his prices are not high. He also helps students of fashion
design with their projects for a small amount of money.

His two daughters, unlike those students, don’t want to
learn his profession or work with him, and this is what
makes him believe that his profession will die out after his
retirement.

Q Today’s designers lack creativity
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I_Gregor

Ishkhanian

Steel Carving

As soon as we entered the workshop, Gregor Ishkhanian
disappeared. He works in carving the hard steel while his
father Hagob works with a lathe. Gregor designs statues
and then displays them in his father’s workshop.

Everyone knows about him and people from Europe and
Japan come to admire his artistic and unique crafts but he
refuses to sell his sculptures or talk about them in public.
You can feel that the artistic works of Gregor reflect the
Armenian genocide and have the immense power of self-
expression.

Hagob, the father of Gregor, tells us about the beginnings:
his own father came from Aleppo in 1963 and opened a
lathe workshop where he started to work manually. But,
this situation is changing with the increasing dominance of
the machines and the decreasing offer and consequently,
work is declining. Hagob explains that handmade works,
unlike machines, need more time and more effort and,
therefore, have a higher cost.

What makes matters worse is the fact that Gregor refuses to
work in the workshop; he is interested in arts and prefers to
be creative away from the spotlight of fame.
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(Jackson)

Making Shoes
on Demand

People come from New York to buy on-demand shoes
made by Hagob Kesheshian. Hagob is known as
“Jackson” and was born in Bourj Hammoud in 1947. He
learned the shoes-making craft from his father who had
worked for Jewish cobblers in Haifa before settling in
Bourj Hammoud and opening his own workshop.

Over the past fifty years, Jackson manually made
different types of shoes, including orthopedic, dancing
and horse riding ones. Around twenty workers used to
work with him, before the situation deteriorated and the
Chinese products invaded the local market. In addition to
that, his two sons weren’t willing to lend him a hand and
chose different professions: his elder son worked with
diamonds and then became engaged in music, and the
younger one is employed in a company.

Yet, Jackson is still sitting in front of his shop, wearing his
hat and his handmade shoes, engaging with passersby
and smoking cigarettes to get over his loneliness.

C

Handmade orthopedic shoes,
dance shoes, riding shoes
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Tchakerian's Tannery = P

The grandfather arrived from Armenia ready to start leather tanning in Bourj
Hammoud. In 1932, he opened his tanning workshop near Beirut’s river and
in 1956, his son took over the administration and the two grandsons continued
the journey.

When walking around the workshop, you can see the old wooden barrels and
smell the leather everywhere. The leather tanning consumes large quantities
of water and that explains the importance of the workshop’s location near the
river, which constituted the main source of water. But with the changes affecting
the neighborhood and with the increase of the number of buildings, the river’s
water degraded and the work regressed, especially after the end of the civil war
and the growing regional and global competition. Tchakerian remembers the
huge projects that reached their climax during the civil war and talks with pride
about the finesse with which leather was made for children and women'’s shoes.

When you look to the leather scattered all over the shop, you easily understand
Tchakerian’s annoyance of waiting, and when you look into his eyes, you see the
lassitude and the despair accumulated all those years. The hope to revive the
tanning workshop has left him. Who can save his craft? No one: the Lebanese
government doesn’t provide any support to this sector, markets have receded
due to the regional crises, marketing skills have declined and above all, the
competition has increased, especially with the Chinese market.

Despite everything, Tchakerian is still trying to face these challenges by searching
for new ways that enable him to persist in his work like tanning leather on
demand and attracting young Lebanese fashion designers to work with him.
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Viken

Making
Women'’s
Shoes

Viken’s shop for handmade leather shoes is situated in Arax Street.
When you enter there, you may think it is an employment office or
a bureau of the neighborhood’s Mukhtar as it does not reflect what
it contains: the door separating the office from the factory is locked
and goods are hidden in lockers. So it came as a surprise when
Rafi opened that door and revealed all these shoes hidden behind
showcases.

Rafi goes back to the beginnings of the small factory established in
1966. He recounts that the craft was passed from the grandfather to
the father and then to the son; the shop was moved from Beirut’s
Downtown during the civil war to Arax Street.

Rafi then guided us through to the second world, where in a secret
chamber you can find different designs of women’s shoes and
his grandfather’s leather maul. He says: “This place is like Bourj
Hammoud, only curious people can live and feel its magic”.

The engaging tour continued around the factory as our guide taught
us about the tools and machines that they use in craft-making. One
could here raise the question: “How can machines be used in a
handmade craft?” but Rafi is quick to explain that before the end of
the war, Viken's factory was at its peak with promises of economic
growth, so he invested in modern machines. Unfortunately, the
situation deteriorated during the nineties and the activity of the
factory regressed: demand decreased, criteria changed and machines
were of no use. The manual shoemaking was back. The exportation
to Kuwait, Saudi Arabia, UAE, France and Cyprus stopped and was
instead directed to Armenia and Russia.

Alas, all these machines fell in a deep and probably eternal sleep ...

This place is like Bourj Hammond, only

curions people can live and feel its magic

—
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Bedros

Kesheshian
Woodworking

Chairs, tables, candlesticks, door handles, kitchen utensils.... Bedros Kesheshian manufactured
all of them from wood with all the possible finesse and beauty and is now displaying them in
front of his workshop.

Bedros loves his craft since he was a young boy when he learned it from his father’s friend
within three months, after having left Urfa and settled first in Akkar region and then in Bourj
Hammoud. Bedros then taught this craft to his brother and gained a good reputation in the
region surrounding what was previously known as Sandjak Camp, but never resorted to market
his skills and products. His passionate work during the civil war led his career to its peak. But
war didn’t damage his work as much as globalization did by introducing heavy competition to
the market: with weak capacities and a small shop, he couldn’t endure competition and couldn’t
modernize his machines in order to compete with local and international wood factories that
produce in huge quantities and with relatively low prices. Consequently, Bedros started to lose
clients but never lost his enthusiasm.

After that, Bedros started to manufacture kitchen utensils in order to sell them or to present
them as gifts to his neighbors who, in return, expressed their sincere gratitude by cooking
Armenian food for him.

The story of Bedros may seem sad; he intends to emigrate to Los Angeles, leaving Lebanon
behind and trying to provide a better future for his children. He may leave his shop to his
brother Rafi, but his joyful spirit, as his fascinating works, will never leave the place.

The war was not as destructived as
lobalization has been to my job




59

Jlololpl

Gl dyisl gio

by 1290 Cﬁf&%ulﬁiwfﬁboaljsyigbw@bé ‘QL‘,T@]Q s 25 I3 gl
oy g Slaanliy Lo Smian Lot s ygmitd]

il 18 lgudy dapailly lgio o) SYYL oy (301 1960 dinw din Y1 Lo Cblgall giaoll &)
élwigéJ;gsll 103ome i 5859 Gianl) 30 e dimang digell py JSiy s uall giucaoll e dlilal)
dry Jasdll 12y 1973 s ol sgiaall o B 3L 3 Wy smpdl sy Ja8T 11974 i gy
) b5 laxy dail) 5am L i 57 e Wil gy Bty I) daydl] ylally .0s¥sls ol aisle
AB\) 8 yaeano dswlios bosy ﬁissm 1Josy 30l dae Blye dblsdl AT Lle Guly lgiBy 3 1 pusall
S sy ¥ Olpas 8 3loed 2] Gl sy 31 ¥ ) Y e digall izl poall s &5, Jaly

20391 59 ot W) b 548 09 ] lpes

S Bl 3 bygun 03 a0 s Lol piall Slgiadl 3 ,?i,gb‘}!l&.cbwgé‘awlﬂ?dlfjﬂlgllm
Ly LS5 (ro ygiamn bgedl Lagd 1 (o gl ool yauay Glid O

00 Syl gy ass Yy plladll Ligl pe> (81 0385 Y il dogSodl apuny AL 13 3 oy b 0¥yt
33 o Ll o 83la)l el o ol 03l Lgaially o)) BlgeN dudliall LSyig crusall Gguo
A 31 ESgadl A liall Caumg iyl Jgdlg gyl

58



Aprahamian
Making Leather Shoes

From the very first moment you enter Aprahamian’s shop in Bourj Hammoud, you will see all
sizes of shoe molds and feel that you will certainly find the perfect and suitable pair for you.

It is a factory known by its uninterrupted production since 1960, crowded with modern and
old machines. The family worked on preserving this small factory which constituted the
core of their business and on expanding it over the years by opening two shops: the first one
opened in Beirut Souks in 1974 and closed after the war, the second one opened in a street near
the factory in 1973.

The business was launched by one man, with his two brothers and his sons. Some 57-year-
old photos bear witness to this story and one of them shows the little son sitting on a sewing
machine and watching his working uncle. He was smiling as if promising to keep on the
family’s journey. Perhaps this vision was destined to come true and the craft was indeed
handed down to the four sons. As for the grandson, he is in Italy studying fashion design.

The father says that the leather used in the shoe making during the last ten years comes from
Syria and the threads from Turkey and France. Ironically, Lebanon used to export leather to
Syria before that period.

From his side, the son says that he feels orphaned in Lebanon because of the lack of
governmental support for the sector and the lack of measures preventing the importation of
Chinese and Turkish competitive goods to local markets. He also thinks that the challenges are
aggravated by the disruption of the commercial relations with Europe and the Gulf and by the
competition that is becoming a lot more consumerist and less productive.

I am'an orphan
in this conntry
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Badguer

The
Elegance of a
Tremendous
Nation

Arpi Mangassarian and her brother were born to a family
of artists and artisans. At 97, Arpi’s mother still plays
the piano and dances; her aunt excelled in sewing and her
father was a mechanical painter at the Railway Authority
who creatively mastered his brush.

Arpi still admires her Armenian culture and believes that
crafts are its cornerstone. For her, the cultural awareness of
individuals is a sign of their openness and deep knowledge.
With tenderness and great love, she expresses her loyalty to
alost homeland, a distant land that will stay forever on her
mind and in her heart. With the passing of time, all these
emotions were directed toward Lebanon, the country in
which Armenians have put down roots.

To make her ambitions come true, Arpi established Badguer
in 2012, aiming to revive the Armenian cultural heritage. As
written on the wooden door sign, it is an authentic “House
of Creations and Crafts”. On the green board, daily dishes
are altered systematically. Inside, you can see a bevy of
handmade paper doves; on the table, you can find a couple
of baskets with red apples, almonds, nuts and dried fruits
that get you into a real holiday spirit and, twenty steps to
the left, an old photo of Mangassarian’s family.

In a warm atmosphere and between walls decorated with
paintings and Armenian traditional handmade carpets,
tables are awaiting visitors who can taste the most delicious
Armenian traditional dishes or buy some Armenian
homemade food. On the same floor, another room hides
hundreds of books, paintings and crafts.

On the second floor where a quite artistic atmosphere prevails,
many metal sculptures are displayed, mainly those of the artist
Gregor Ichkhanian, and musical instruments impatiently wait to
be brought to life during evenings.

“Tasty food, fine art, rich culture.... You can find it all at Badguer”.

We are
‘ an artistic
Sfamily
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Please answer the questions and send the reply to: Nahnoo, Awwad Building, 1st floor, - um (1] < -
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What is the best definition of crafts with the ever-changing lifestyles?  $5ldJ| blaf 5 Jb 8 ) e Juasl oo o
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How can technology contribute in developing and improving crafts? § 82l Josll yobs o L oSl Sy S’
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- What is the best definition of crafts with the ever-changing lifestyles?
- How can crafts reflect cultural diversity?

- How can technology contribute in developing and improving crafts?
- How can we preserve the uniqueness and continuity of crafts?

- How to get young people interested in crafts?
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